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Plasticity of Early Šikula´s Fiction
Vladimír B a r b o r í k, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                      Bratislava, Slovakia

The study deals with the first of two collection of short stories written by Vincent Šikula Na koncertoch sa netlieska (It Is Not To Clap During The Concert) a Možno si postavím bungalow (I May Build Up A Bungallow). Both of them were published in 1964. Analysis of the category of narrator is a core of the work. The narrator is a key element in Šikula´s fiction. It is mainly about a position of the narrator in the narrative, about his attitude to the event he talks about. In the early period of Šikula´s fiction we can determine two both divergent and co-operative lines of narration. The first one is focused on depiction about it itself, on expression, prosaic objectification of the inner condition (“Me expanding to the world: depiction of the world by the subject) for which the feeling of injustice is characteristic: subjective hypostasis in major way makes an influence in the plan of depiction of the outward setting as well as the plan of the plot. Similarly with that line Šikula develops also a contradictory approach, in which the narrator pays attention to others, mainly to people representing social majority (“humiliated and offended“): subject of the narrator – without being excluded – makes a space for others (“Me is opened to the world“).

There are not only two contradictory concepts of narration, but also of the subject. The second one becomes similar to characteristics, which was in regard with subject said by a French philosopher Rémi Brague: “I am nothing, I am not more than that movement of disappearing, which makes a free space for integration of that what it is.“

Emil Boleslav Lukáč
Michal H a b a j, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                            Bratislava, Slovakia

The aim of the study is to determine basic semantically –aesthetic coordinates of the  Emil Boleslav Lukáč´s debut Spoveď (Confession,1922) and search topoi of home in the context of his collections of poems Dunaj a Seina (Danube and Seina,1925) and Spoveď (Confession, 1929).

In the same year as the debut by E. B. Lukáč Spoveď(Confession) a debut of Ján Smrek Odsúdený k večitej žízni (Sentenced to Eternal Thirst) was published. Both collections of poems are influenced in significant measure by a poetics of symbolism and decadence. Similarity of them is not determined only by aesthetic, thematic, stylistic levels but it overlaps the level of composition. There are common semantic gestures in the cycles of both of the publications. They come through the similar transformation and vary identical auctorial stylisations. In the second part of the study we deal with topoi of home in the context of z collections of poems Dunaj a Seina (Danube and Seina) and Spoveď (Confession). There is an evident shift from intimate boarders to cultural, national and political boarders. Both categories are connected through the category of regional and the co-part in complexness and compactness of Lukáč´s poetic world. In the centre of it there is an idea of home as fundamental ethic value of his poetry. The last level of his poetic model of the world is always represented by theological, respectively cosmological level. It is true also for the collection of poems representing secular, respectively civil pole of Lukáč´s work. 

The study contributed in primary identification of common starting points of two later periods characterized by two differently polarized poetic concepts of Smrek and Lukáč, as well as in specification of several aesthetically semantic residua connected with topoi of home in the context of chosen Lukáč´s collections of poems. 

